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Ta wropikd yeyovdta yUpw amng Ty
npaypaTonoeinon Tou “Myguemaxkod AEova
MG APLOTOTEADUS ™, UTIOSNARVOUY OO
T0 MPORANPa Gl TWY I0TORIKGY TTOAEWY
HE MoAhania enineda avantuEneg, dnou 1o
nakid anokakUTTETal Kol avalpel 1o véo
ral Ta endhinha enineda ouykpolovtal N
akdnhooyvootviol kaBuc Sexdiwoly 10
ROBEVa Yia Aoyaplaopd Tou, Yipo o) anj=
pEpWVA MOAN. lowe N peyahoTepn Slvaun
Tou 'r.LEmru Tne Apmmréiﬁ.ouq HE TN
OTUERIVT) uuohomnpmm HOpEh Tou, va
BplokeTal OTO YEYOVOS OTI KOTOYPADEL TV
noAupoppia Ko TNV apgonuia was ndine
"EVIOING,” guiayuivne and Ta Eexwpard
RO QVOAORATIDW T KOUATIO TG, UE T Oa-
YONT ag MoATOUERE MoAuniordTTas
nou oPEihoupe va SiaTnprocupe.

MNpdBeon e npoTaonc £ival va ava-
SIOTUMEOEL, OTIC OTJHEPIVES ouvBTiKES, A
oupBolirr epunvein Tou aEova, n onsia
Ba waBopigel Tig OPYITERTOVIREC EMEW-
Baoeig kai Ba ouvTEAEDEL oty avalwoyd-
vriof) Tow. Katakfyoupe 4T pa véa epun-
vein yia T anpepvr) Suvapks Tou GEova
pnopel va Paciotel atnv nolupopgia,
noAlanAdTnTa KOl EVTOVT OTpwpaTo-
ypaga Tou, H npoBAnuatien autr obnyei
O¢ eneppdosic nou Sivouv Eugaon ota
enaiinAa emneda TG NOARNG ETOLWOTE va
EVal QVayvsoLa, Vo OUVUTIOpYoUY Kal ¥a
guvteholv o Snuoupyia Tou olyypo-
VOU QoTIKOD MALypaTo,

MpoTeiveTal Wa EPEUNVTTIKT avaoKags
KaTd pfigog Tou AEova, Ta anoteAéopara
me onoiag Ba SIPopELoCSUY TNV TEAKR
Eikdva Tou ywpow. I Aoyl e avasu-
ang Twy “emaAAnhmy mdAEwv” yprouuo-
MoeiTan we oxedaoTikd epyakeio o TETRA-
yuviKdg kdvvafoc nou Sapoppdvel Ta
Swapopa onuela Tou aEova (mAateia-
napro-nepinarod), kofde slval eudhkToc,
elypnotog, ko Baoiletan oty npaypa-
TIKOTNTa Tou apymoloyikod kavvafou.

Iy mharela ApiotetEhouc Bnpoup-
YEiTal Evag UNOYEISS XRPOC MOATIOTIKGY
Gpwpevey, o “kate mhareio” Etol, n
nakn Ba maAdge my EAREWT BEYGAOU
RKAELOTOU Er”.mumu AUWPOU OTO KEVIPO TRC.
Katw and wnv mhareia Scv undpxouv
apyoTnTeS, EkTOC and To Popewo TERMG
me, onou mBava Ppicketal To nopafa-
homo TEiNog. Katd pfKog Twy pviv Tou
nou Ba anoxkaiugpBolv, SnuoupyolyTal
oxahec kaBoGSou oty uméysla aifouoq,
WOTE autd va eivol opard Kol ora 0o
eminefa. O umdyewng Kbpos putifeTal and
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MEQINETPRT Dwwn KOAUPPEYT and nusvd
HETOMMEG KAvvaBo. Onéc oy opogn
mapéyouv emnifov QuTiopd. Ta otonela
auTd oupBdilouv ortn Sopdpgwon Tou
EMdvw emineSou Tng nhateioc

To tunua petatd MATpomdhewc war
E".l'w-'l::‘rl.l::f; nefoSpopEital, EVE OF WO KEV-
Toikn fwvn SimAnc K{:TEuEuvura:, Eivar
Suvarn n HiEAEUon auToKviTwY. TO TURKG
auTo Ba avaoxapei ENIONC KOl TA anoTeAd-
gpaTa NG aveokopne Ba kaBopioouy Tov
¥OPARTIPa KL Tr ASITOUDYIG TOU UTIOYERDU
xtpou: Ba eival eite emoxégipoc apyaio-
ADYIKOC YWwpoco, ue Suvatotnres exdniu-
OEWwY, EITE UTIOVEIDC YRpOoo OTaBuEuone
QUTORIVT TWY

Iy nhateia e Apxaioc Ayopdc,
peTall Twy oy Eyvartio ko @ikinmou,
MpOTEIvETOL £va opyXawhoyikd ndpro.
Kafig elval dyvwoto To amoTékecpa g
n'.-::l.nnmpﬁq epapubleTal &va BEUENKTO
OO e |.|.L:-'.-'|s...i".u Gp‘fﬂ'u'l’.l.lﬂ'l] TOU “gpym-
l::-.".w,fumu ndprou” Mive 0F TETpaywvikd
kavvafo, napéxel T Suvatd inTa Snuoup-
yiac evhe véou aotikol wotou, Me quth T
Aoywkf, yiveran mpoomd@zim va Eovawep-
&nBel 1o wropwd “vnedBuvo”™ nia v pn-
uhor'::l':'mn TS aQpXIKne Culdnygme Tou
afova, ‘epeimp”. O Ténog evepyomno.eital
we OTueio orou To napeABoy ﬁluumupm
VETOL € TO NapdY, AEITOURYEL ] Wviipn, dx
N avapvnorn -f oucacTiKa “auvipwoy®
pVTjun= akka exeivi mou Sev pofdral ™
SruoupyLd Kai T OUVEXELL

To ndpro anoTekel pa evOTnTO PE TOV
Yipo TS Apxaioc Ayopac kon evonoeital
oro eminedo TeY apxoeTHTWY HE NEPA-
opaTa KaTw and v obd Guinnou,

0 apyowohoyiedg yopoc o Apyoiog
Ayopac eival Eva pliyua pEoa and 1o onoio
epgpaviferar Eva A0 OTpEMA TG THARG.
Mpeteiveral n aloBnon Tou BuBioyatoc va
EVIOXUBE]L HE MO KOTOOKEUN, QMO HETOA-
A oweherd ko EOAD, OTO TOL@OMATA TOW
YUPOU, TOU ASITOUPYEL T OTOA OXTuaTos
"Iy exBEoRIC,

O TeTpaywvikte KAvvaBos EMERTEIVETOL
“anodounpevos” pioa oro vepd, pe EdAve
npoPAfTa O popeh mAdyuatog pe Slo
nmhaTgoppes. Ta enrdiinia enineSa eival
Kl ES0 OpaTa: 10 QoTIKG KATOOREUaONEVD
DU TG NOANS Kal To uokd YEwypapikd
copa Tng Bdkaosag. Ero, To vepd
SieRDIKEl Ta Opud ToOu OTO PETWAD NG
moAng, pe Tov B0 TPAMD MoV Ta WOTOPLKG
aTpwpata SIERSIKOUY TNV Mapousia Toug
OOV OUYXPOVD 10TO THC.




The historical facts surrounding the cre-
ation of the monumental axis of Aris-
totelous indicate with clarity the problem
of all historic cities with numerous layers of
growth, where the old is revealed and
revokes the new, where the successive lev-
els are in conflict or ignore each other, as
each claims for itself space in the present-
day city. Perhaps the greatest strength of
the Aristotelous axis in its present, incom-
plete form lies in the fact that it Is a record
of the many forms and versions of a
"unmique” city consisting of separate, unfin-
ished parts, with the charm of a complex
culture that should be preserved.

The proposal is based on an attempt to
reformulate, in today's conditions, a sym-
bolic interpretation of the axis, which will
determine future architectural interven-
tions there and contribute to its revival.
The conclusion is that any new interpreta-
tion of today's dynamic of the axis should
be based on multiformity, multiplicity and
distinct stratification. Such speculation
leads to interventions that emphasise the
successive layers of the city so that they are
legible, coexist, and contribute to the cre-
ation of the contempaorary urban fabric,

An extensive investigative excavation is
proposed along the whole length of the
axis, the results of which will determine
the final aspect of the space. In the context
of the exposure of "successive cities,” a
Square grid is used as a designing tool to
form the different parts of the axis
(square-park-promenade), because it is
flexible and easy to use, and & hased on
the reality of the archaeological grid.

In Aristotelous Square a large under-
ground space for cultural activities—an
"undersquare™will be created. In this
way the city will acquire the large covered,
public space that it lacks at present. There
are no antiquities under the square, apart
from on the north side where it is possible
that the coastal city walls were once locat-
ed. The traces of the andent city walls will
be uncovered, with a staircase descending
towards the underground hall to ensure
that they are visible at both levels. The
underground space will be lit by a peri-
metric zone covered with a thick, practical
iron grid, Extra light will be provided
through heles in the ceiling. All these ele-
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ments will also help define the upper level
of Aristotelous Square,

The section of the axis between Mitro-
palecs and Egnatia St. is pedestrianived
but a two-way central zone permits the
passage of vehicles. This part will also be
excavated and the results of the excava-
tion will determine the character and furne-
tion of the underground space: it could
become an archaeological area that hosts
exhibitions and other small-scale activities,
or an underground parking space.

At the Forum Square between Egnatia
5t. and Filippou 5t. an archaeological park
is proposed. Because the results of the
excavation are not yet known, a flexible
system-model 5 used to determine use.
The layout of the "archaeological park™ on
a square grid offers the possibility of creat-
ing rewy, realistic urban tissue, The effort
to retake possession of the "ruin® is in the
logic of the design of the archaeclogical
park, the same ruin that is historically
"responsible” for the non-realisation of
the original concept of the axis. This is an
attempt to make the space come alive as a
point where past and present intersect,
reactivating memaony, not as a recollection
or a reference— a memory-less memony—
but as memory that does not fear continu-
ity, creativity and the future.

The park forms a whole with the
archaeclogical area of the Forum and they
are linked with the antiquities by passages
under Filippou 5t.

The antiquities area of the Forum is a
split in which another layer of the city
makes its appearance. We propose to
strengthen the impression of a split by
building on the surrounding walls. The
proposed structure consists of a metallic
frame and wood, and is actually an L-
shaped construction to host exhibitions,

Finally, the axis is extended into the sea:
the square grid is prolonged and “decon-
structed” into the water in the form of a
wooden pier in grid form with two plat-
forms. The successive levels are once again
visible: the urban constructed "body® of
the city and the natural geographical
"body” of the sea. Thus the water claims its
limits on the city frontage just as the his-
toric layers vindicate their presence in the
contemporary urban fabric.
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