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H ANAAAOPH KOMWOTHTA
TQON NIKHOOPIAH KAl CUOMO

H olyypovn dpTertovikn ot Beooohovikn powpaletal T
YEVIKATEQD (OWVAUEVD TTC MOMTIoRKTS auvBnkng oty nain, otd
mhaloe wac SgTunne kowwvikie dvlpunoyswypapios: likpee
koaponohitikee kal Evnuepwpuévec Eiit, nol 84 pnopoltoav vd
Tolv of AnowdAnoTe SeBVES UNTPONOMTIKG KEVTRO,
Spoomnplonowivial oTd EowTEpKS Evde elplTaTou Kowwvikod
HOppupaTos nod ouvTnEeTTal 0 Jd kaTdoTaon EnopxusTIouo
ral neplBepionoinone. ZuvernTuyMEVES OpaSES e Opaua Kal
avTihnm yid wa SIo@opeTIKA MPOOTTING, XWVELEVES T8 Eva
<pakkaviche Bioouotaslae neplypappa vooTpomay kal iBéag
yid Tév kdouo: dhydmeuol popels kal pudsoleg npwtofouhleg
of Eva mhaiome Gyvolac kal adwagopiae. Aéy elval T Eva
koAUTERC And 16 dhho, elvan 8 A ndkwon ol ouwTnpst T
ndhn of pd guvdrkn oTdong, dv Sév TpogpoBoTel Tiv
dmoBoxwpnon. Aév elval 6 Bva rakltepo and 6 GAhe, elval

ol Slo adrée loyupée kaTaotdoas kdvouy drdun mo Eppaveis Tig

avigdtrTes kal T8 4SiEEado, dkdun md Suolidkprn TV
MEOONTIKA yepUprone, Snhadn wae vevwdTepng aoTikfg kal
nokimouikfc Efigoppormong Tiv Gxpay, Snhadf wdc ouvolkng
npoddou g ndhng. Té nopdBeryun TEv poucelwy elval
EvBeiTied: Alyol kal AMyse poutZaxevtily Tol molmouod, of
H#Beiouc wwpous, Siywe yphuata, nod govTasuvovtal TV
«iBavixn ToAne | onola Suwe andvia dvtanokpiveral ug Tév iBio
Ifher waBdc kal dides npwTofoulies, pVpaloTIKES,
elpivTaoTee kal edpnuatikee, pé hiyo popaia kowd, JE Aiym
AvTandkplom of wa Egpovn, mewpatikn kal dévan npoonabaa
UETATPOMRS ToU doxnudnanou of kikvo, Snuoupyiag TS
Endamne kplowne pdlag nod va drnotehéosl thy Ekklmon yid
il PETOPGRpWan TV KoWWVIKoTOMTIGUIKEY ouvTeTayuEwy, 01
dhydpifues ahhd téoo DwTkée Suvdpeic THo mGANG
anoppopolvral of Bva dwoa loyupdtepo pdypa cuvTnenTIoRod
kol aSpdveiae, pawvopevo dhhwote ebplTtepo oy EAANVIET
kowwvin. T nvelua THe Ssooahovikng fin de siécle, Tol Téhoug
1ol 19* aldva, 16 dnolo o) ouvéyeia ofkwoe T4 xépla Ynid o
i Bladikaoia =duoloyevorolnones LE 16 vdtio ueydho KEVTPO,
nov Slapkel 50 kal 100 ypdwia, tndpye Suwe otd Badog. H
Eeaoakovikn, oTd nelopa TOV Kaipdy kol Tov KaBe AoyTie
BokolvTwy, Napapével onpeio dvagpopdc yid v edplTepn
Bahxavikh EvBoyxpa kabue Gha Ta ouoTaTikd oToKE, TO
BuZdvTio, i Avatohf) kal & ndBog yd 11 Adon ouvtnpoiv dkdun
Eva Ehxkuoniké kal BvioTe «EFwTikd. yid T4 npdtuna THE
Meosupinmne uelyua uE dveraionTta vootakyxn kal fidovikn
yedon kal vi' adrd akdun yonreuTikd. H npoonTikn The
olkovolkfe dvdrmuEng, The peTaTponng Snhadn Thg
Seoogahovikng of Eva elfoc Mikdvou Thc EAASac, 84 unopolioe
yuwple aupBohia va dneheuBepuiosl npayuaTikd T6 pEAKoV ThG
nohne, pé &1 altd ouvendyeTal yid Td molTiopkad
aupppalouEve.

3¢ almd 1d oupppaldueva evtdooeTal kal fj dpyiTeEkTovikD,.
Marti viveral pavepd &1 of Eva miaimo énwe adtd nod
MEQIYOPTNKE Tapandviy, fj OUyxpown ApXITERTOVIKR
SoaoTNEIGTITA OTNY TeAT AVTILETWTICEL ueyahes Suokohles.H
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Aeprynon 1ol petaroheykod dEdhovou kmplakod dnoBéuaTog
£lval ouykexkpidvioy SuvaTtotiTwv, v pdhioTa MeplopaTEl o
dpxiTékToves Tod {olv kal pyalovral pdvipa oty mokn kal 5y
of Boouc Snuoupyoly Exel neploTaoaxd (EvdekTid nopddenus
16 Mougelo BulavTivel NohTiopod Tod K. Kpdkou). BéBaa 7
Bzooahovikn, AvTiBeta and dnowdhnote GAkn EAAnvien mokn
ExTdc Tho ABMvac, unopel va Tpogodotiost Evay iBeatd «08mye
e peTanchepikiic dpxrekTovikiics nol olyoupa Bév B4
arepeital BvBapipovtoc. H dpyiTexTovikn Suwe, b ywwoToy,
nopdyeTtal angd Kowwyiee pé TahéyTo kol and nehdteg pe
TakévTo (oupnepihapfavopdvey kol Tov moimidy) nply dkdun
and Tode TahavTouyous dpaTéxToves. Of snehdTEC HE TOAEVTO.
elval dkpuiic 0 elbog &v dvenapxela otf Beogoahovikn, ral &y
pévo BKeET QuUaika.



Mé airée Tic npolnoféoeic, i Souhzid Tol NpdSpouou
MNixnpopidn kal Tol Bernard Cuomo napouoidfel iduaitepo
EvEiapépov, dvahoyo ué altd Evog pikpol dpiBuol dpITERTavWY
nod mapdyouy povipdtepa othv ndkn kai nol Sdokoha grdvouy
Ta Sdytuka Thv So xepuiv Eyouv kal ol Slo yahhkn nadela
=al quvepydfovtal ot Beooaiovikn E5& wal 25 xodvia, And Thv
Apyn Emonpavay 0o Topele SpaoTnoidtnTac pé SIagopeTikh
shipoKa: Tov oxedoopd kTiplwy kal Ty EmpEhen peheTiv yid
Tov Bnudmo ybpo.

T4 dvBiampépov ot Beooakovikn yid Ty oxedlaoud Tol
Enudoiou xwpou Exst kdnoeg [BatepdtnTes. Exel va kdvel
Sgevic ué onuavTikég npwTofoukies Snwe altée nou
avakfpBnkay yid napddeiypa W Tode Saywviouole oTd haiow
he Begoukovikne MoMTIoWKRC MpwTedouoag 1997, Ak Exel va
wivel kol pé TéV yopaxThpa thg nohng. 'H Sesooahovikn Suatnpel
wid Imyupdtatn kal anoddtwe EhkUaTikd Aok TauTdTnTa dnd
v dnown Tol noAsoSopikol ¥OpaKTAEa Kal KOTA TUVENED
anoterel EpebloTikd nelilo meipapatiouly kal yevikdrepou
npophnuatiousd yid pehhovrikés Emhoyés kal npoonTikég, Of
avalnmoele adrée edvoolvral kal and Thv (napEn Tol TuRpaTog
ApyiTerTovwy ToD ANG kol and Ty dpoPaia tpopoddtnon kai
avTarhayn Bedy kal pehetriv, mod ouvtnpody ndvTa T
sulfitnom yid Tl SuvatdtnTes vEwy napeupdoewy kal
Zehminoewy. H dhonoinan puokd elval mepopopgvn, aiha
Byvoia Wid Tic Buvatdtnres Tod domikol xuwpou elval ndvra of
Syphyopon, £neln drplpde f nékn SwBétel TAV khiuaka kal T
Sotikn) Undotaon (xdon oTd TomoypapKd NG ¥OpaKIMpIOTKA
wal, KaTapxfyv, oTdv «Jpwds Tne EM. Hébrard) £rol Gote va
mooopépeTal yid ouvohikés Bewpnosig kal yid @iSaleg
suykpioew ué npoo@f npdTuna onwe my. i Bapkehdwn, oThv
Sikn Gxkpn The Meooyeiou.

£ aimd 1o EvBiagpépoy Exouy EMevBUoel LE Empovi) &
Nenpopi@ne kal & Cuomo, Mé ouotnuaTikf pedodikdtnra kol
Empovh, Bxouv dvanmuEear ot Sidpkeia TOv ETEY Eva chmaomikg
snow-how yid Tov QoTikG oxediaoud pioa dnd navelhiioug
Saaywwnopols AGhhd kal Chonompéves pehétecH ywwotdrtepn Kal
=6 EvTUnWOIaKA PEAETN Toug oE alTd T4 nedio Exel vd kaAver ué
=ov AvaoyeSiooud Tol petwnou the véac napakios oth
Seooohovixn, wd evTunwowgsn doti napepfaon nod &Tav
ShorhnpwBel Ba ninodls: 16 pRkog Ta@v 35 xihowétpwy (16 Epyo
SoloveTal RGN of paon dhokhhpwaong, and 1d ktlmo Tol Meydpou
Mouowe de 18 Néo Baohkd Séatpo). Mid npuny -napakio T&v
Tipdviovs HETOHOPQWENKE 5@ dnd Toug ApyiTEKTOVES Of &1
moayuaTkd etvar #va dnd Td wpawdtepa koppdtia Envixhe
=ohnc pé ERaipemikd puowd yaplopaTa kal Béa mpde TH Bdhacoa
=00 Sepuaiked kai npdg TV kopupoypauun Tol DAdunou. 0
Sesngopitng kail & Cuomo Suapdppwoay Td wETwno Tol Epyou, of
Emagn) pé T napahioks Aewgdpo, EmBuwkovtag alTd nod
SmoteAsl TO peyahiTEPD ¥Aploud T ouvohlkfic mapéufaong. Th
Sarinwon Snhadn pae ywpwkhc dphynome nod vd elval dpevde
ShuoTikn kal xpnoTikn, kol dpetépou va (moBahAeTalL oTdY
SndAUTG OUVETT) ENEYXO TV EXPPATTIRGDY LECEN UE THV
SoBéTnon celpdc oxeSoTIKDY Kavovwy, ETol doTe va
soogeuyBoly of elikokec dnepPoréc kal i EniSeEn, kal va xabsl &
suvohikdc Eleyyoc The napéufaonc. O oxsdiaouse Toug Sév
=val ~OKANpoc=, tnwe of wd Sopkd popriousvn Snudma
=hoTeia-katdhoyo CAKEGY Kol KaTaokeuaoTikdy Adoewy, dhha
satapedyel OTh SlaTinwon oopdc Sepatkdy Enswodioy Snou
wonom TEY QuUT@Y, T PhacTtnong kal tol vepol of ouvduaoud
= Ohkd Snwe T olfepo, 16 pdpuapo, Té Eko kai i nétpa, dAAG
s Th pahakd Baneda, ouvBETouy yupoug Supopodpevoue Kol
Slnyopwols, dvainTwvtag pd nomtw Sidotaon v dnoio év
=ohioic anokaidrmoun.H Ewold Ty «SaTikdve T Thv «npdaivavs
Swpatiuoy dviiksl oTd Tpéxov Kol KANOTE BEpUMaMOTIKG
senzpTORIO TG OUyXPOWNG ApxitekTovikhg TO dvamTuyua &v
sooTole T kAnwy Tol Nikngop@n kal Tol Cuome oth Néa
Topahio Suapoppuivel pid anpdhern nowihia «Siw Tk TéNWY

!I
hudnhaon T vioc mapaking Beooahoving

2z
Todneha The Exdlios orfy Becoahovikn.

ianmuviiousac edoobnaiog, oToxaotikols Kal fowortpepeic nod
Eyouv KaTakThoe, Smwe Afus, TAV KpTKA kal 16 kowd (BpaBelo
ExnvikoD TvoTiTouTou ApxirexTovikng 2008). O kdouog
nepiepyaletal 76 £pyo ué kakonpoaipeTo kal kdnote Anopnuéve
Baupaoud, yeyovie Td dnoio EmpeBawdvel yid ddn pia popd THY
nadeutikt Sidataorn Tol kohol oxediaopol, mod oThv nepinTwon
alri Eyer H3nyAoeL oF AnpdopEVa MpODEKTIKG ¥phon Tol Epyou
and tove mokitec. I Néa NMapahia v Miknpopldn-Cuomao
drnokalinteTal f kavdtnra Saxeipone Wi peviing kilpakag
napéfaone ordv Snudmo y@po, TpdyPa oTo oncio S&v ElUCoTE
ouvnBiouévar, kabue kal i alofnon Tol pétpou kal pias
dvahamppne koppdTntas nod Satpéye 76 Epyo af kdfe ywwd

Té véo xTiplo The Tpanelag the EAMGS0G o @egoahovikn, 10
Froprpxavied kripio Znavog, o moMTioTikd Kévtpo Mevepevng,
Teyvénoin Gecoakovikne, T4 ouykpdTno Katowudy oTd
MetaEoupyeTo, Gnokahdmrouy Evay oyediaops nod SiTumgveTal
pE Touc Gpouc EVOC VEOU UOVIEpVIOUOU WE Eviaia @oTogo Kai
yuwpic mapaywpnose Swaxelpion Tol oyvedaotikol RBoue, nod
yapaktnpietal dnd mhoomKeTnTa, moluypoiia, EhappdmnTa Kal
ouvd maryviddn xopaktpa Ol dphpepeg EyRaTooTAoES Yid TO
DeoTifah Kivnuatoypdgpou Seooahovikne kail i Sapdppuwon tol
Fipvomwheiow davics oty Abfva, Sivouy Eupaon of ud
=ypaQLaTRh doyTexTovikies Kal Ty expeTdhheuon, nod pis
EpyeTal nopalomakd and Tole DikavBole veormhaotikorées, TS
ypaupaTooepde Mo guoTatkhe e The dexatexTovikfc
nomTkAg: pid npoggyywom dpoospn kal funph, nod Sév
ouvnBIETOL OTAY EANMVIKTA ApXITEKTOVIKN THe SopmdtnTac kal
Tol ExppaoTikod Bapoue H pakpodopikn kal SiagaTiom
Eyypapn «PeoTifah KimpaTtoypagous Tig pépeg Tod geoTiBdl
elval pud ané Tic WpaldTepes onuaTeSOTACELS TOU - VUXTERIVOD -
yipou otiv lotopia The nding. ZTAv katowia, Tékog, othv Avw
Mékn kal otd Newpio Hpakheiou, of oyxedinomkéc napeufdosig
SarpivovTol dnd v 1B dvahapen kal Sopavi ypoupikeTnTa
HE oTouETD noAuypuping (oTh Sedtepn nepinTwon), Evi
yeipifovral Td loTopikd neplPdihov pé Tpdno dpuovikd de npds
Tic mpoUndpyouoes Sopéc AMhA pg AndAuTh ¥ElpQ@ETRoN Kal
yuwpic v ElfnoTn npddean dhloBnone of «snopadomaxds i
«kat dvakovyios oupppaliueva, yeyovde dEonpdoskTo drdun kal
gfjuepa. H xopdr vEouovTIEpya ypagh Tov Nwngopidn-Cuoma Sév
BlakpiveTar yid Tov TOMKITTIKG TS MpocavatoAopd kal Ba
pnopodos va SewenBel padhov elpdrepa, H ral dvdwpa,
=EUpwnaikfs Epunvedesl @oTdoo TOV ¥apakThpa 1ol
nepifaihovrog kal Slaturnivel pé Tév Tpono e Toue Spouc de
nohunohitioukhe dnodéousuone nod mbavic va axetifetal nl
T obolas ué Tov IoTopIKG KOTUONMoMTITUG THS MGANnS, ply
AkpiRic Bvav alowva.

AvBpdac MakouuardToc
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REDESIGN OF AGIA SOPHIA STREET, THESSALONIKI
ARCHITECTS P. NIKIFORIDIS AND B. CUOMO

Té «BEpua Mol kaTowDs AnoTekel d npdtaor yid Evav Snudoio ydpo mol “The skin | live in* project is a proposal for 2
dvantiogeTal oty néAn dic Evigioc lwvravde loTde nod EnexTeivetal Evac public space that develops through the city as &
Twvravée dpyaviopde olkelos, kaTorhowos, kavée va «mepiExet oupfdvra kal vd single living tissue that grows. A living organss
nepifdihel Téoo Tie oukhoyikéc Soo kal Tic dtoukés ouunepipopés. 'H npdraon that is familiar, habitable, and capable of
AnoTshel Bva povTého Baaios dpydvwone Tol Snudcou ywpou, nod unopel va “including” events and embracing both collecte
EriexTaBel, «vd dvarmuyBel- de Jovtavde dpyaviouse, and mdiuidual behaviours. Th!e prnpnﬁai J

H olkelonoinon Emtuyyxdvetal ué T SuvatétnTa Tol XpNHotn va EmhéEs T constitutes a model of organization of the pubie
LepIKkA Groudviar kal THY Eowatpépen, THY Yeubaiotnon wae dpoghe, Thy space that can expand and develop as a living

organism.

The system seeks to offer a succession of e
gualities and functions of a public space,
creating multiple atmospheres and alternative
perspectives. It anticipates the processing of &=
limits that come up in a public space and
supgaests their renegotiation

Vegetation is part of the living skin of the oy
and it seems to be growing from the city's
pares, developing and aging with it

MEOaTaTEUREYT aTudopalpa Evag «doTikol oahovios,

Td ouoTnua Emduskel va npoopépel Evarhayn otic nowtnTes kal ™
hettoupyikdTnTa 1ol Snudowy wwpou, Snuoupyudvtag nowmikes atpdogalpes kal
EvarhakTikés dnmikée. NMpophénel thv éneEepyaoia Tiv dpiwv nol Eupavilovral
atdv Snudolo ¥Epo kal npoteivel TAV EnavadanpaypdTewsn Toue,

*H Bhdomnon elvar Tufua Tol Juvraved Sépuatoe The ndkng, powdle adv vd
pUTPLVEL and Tole rdpoue Tou, vé dvantiooetan kal va peyahdvern pall pé abrd,
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5.
Alaunxng Toun Tig 6500
Aylac Zoglac,

6.
'H nhatela Aylac Zogplac.

7.
H 636 Aylag Zopiag,

8.
"H neploxn ylpw ané
MntpdnoAn.

9.
Alaudpgwan dpiou oTév
nepipdirovra Xdpo ol
‘Ayiou Twdvvou Mpodpduou.

10.

Alauéppwan dpiou oTév
nepBdAovTa X®po Thg
‘Ayiag Zogplac.

s3susg | :
T R ST e s il a0 . o 4 S i it S5

b
Longitudinal section on Agia
Sophia Street.

6.
Agia Sophia Square.

T
Agia Sophia Street.

8
The area round the
Cathedral.

9.
The development of the
boundaries around Agios
loannis Prodromos.

10.

The development of the
boundaries around Agia
Sophia.




REDESIGN OF FALIRO, KAVALA

ARCHITECTS P. NIKIFORIDIS AND B. CUOMO

The district to be redesigned, as well as the
whole waterfront of the city of Kavala, can be
described as a zone of discontinuities and
impediments, differentiated spaces and urban
characteristics. At the junction of Faliro - which
is located at the entrance of the city and has an
exceptional view - the discontinuities result from
the coexistence of heavy car traffic, crowded
pavements and great level differences. The
proposal aims to organize the safe movement of
the vehicles while securing safe and viable
routes for the rest of the citizens (pedestrians,
cyclists, etc.).

The core of the project is a circular junction.
The proposal can be summarized as follows.

» Cultural routes: an enclosed, protected
garden to be used by people from the adjacent
public building.

* Routes of the sky: a submerged "urban
room", an intermediate space which is below
the street, at the level of the sea. It allows for
parallel, continuous movements of pedestrians
and cars.

» Routes with a view: an arcade that can be
conceived as a balcony over Faliro bay. The
space is to be used as a café, integrated with
the natural environment and the curve of the
shoreline.

All the pedestrian routes are characterized by
continuity, intense alternations of light and dark,
mysterious and open.

1.
% AEOVOUETPIKG KEVTPIKAG (Béac.

s
j 1 Central idea axonometric.

‘H neploxf) xapaktnpiletar and douvéxeiee kal EUnédia, S1apoporofoEele TénwY
Kai XxapaktnploTIK@Y, AnoTEAeoua THS EUMAOKAG UWNATIC EvTaong KIVvAoEwY
Oxnudtwv kal med@v.

S1éX0¢ THG AvAnAaong eival va Bpel CUVEXEIES OTIG AoUVEXEIES, VA SIEUBETATEL
Tig KIvAoelg OYNudTwy Kal va EEaopaliost Aopaleis kivAoelg kal BLdaiuous
xwpoug nel@v, nodnAaTioTtdv Kal dAwv Xpnot@v. Mé énlkevtpo Tév KUKAIKS
képBo f npdtaon ouvoyiletal oTd napakdTw.

Aadpopée noATiopol: Evag meplkAEI0TOG MPOOTATEVUEVOS KANog yid Thv
EkTOVWON T@Y XpHoswv Tol YeiTovikol Snudotou KTipiou.

Aadpopée o0 olpavol: Eva BuBlopévo «aoTIKG SwudTios, Bvacg vBiduecog
x®dpoc kdtw and 16 Eninedo Tol Spduou, GANG kal otd énfnedo Thc Adhacoag,
grutpénel mapdAAnAeg, ouveXelq nopeleg mel@v kai OxnudTwy. Xdpog
niep(kAEl0TOG, OTPAMEVOG PGS TOV olpava.

Aadpopée ué Béa: Aotlia-otod Kai urnakkdvt ol Palfpou, Evag oTeyaousvog
AAAG dvoxtde XDpog, «opnvwpévoss otd Baldoaio «odkopos. ESD SlapoppwveTtal
Eva kapé moU EVOwUaTWVETAL OTO QUAIKO TOTIO Kal oTAv KaumuUAn Thg
GKTOYPAUUTG.

Ol diadpouég Thv neldv xapaktnpifovral and ouvéxela AAAG kal Bvroveg
Evahhayég TOOTIKDV XaPaKTNPLOTIK@Y, and Tév nepikAeloto ECwWOTPEPN Kino ot
puoTnpelaky aruéopapa évég Urmdyetou ténou, 6 dvolypa otd edc kal Thv
anpdokortn Béa.
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2
0 wfnog-aifipu.

.
Té ptrwns Tol kdufeu

4.
D yDeos nokhankiy
¥pAoeLWY,

5.
D mijBosg:

5.

Kdroym ord Eminedo
kivname i
QUTORVITTIWA.,

7.
Td Bakdome eitwno

-
The parden-atrium.

4.
The junction

i
Multipurposa area.

E
The junction

B
Plan of tha car traffic
level

T
The sea front
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REDESIGN OF THE HERAKLION DOCKS
ARCHITECTS P. NIKIFORIDIS AND B, CUOMO

'H pehétn oToxelel oriv enovevrabn Tod pvnuelou oth fwr The olyypovnc
néine KE Thv dnddoon of altd nolTioTikDY SpaoTnplOTTWY.

It Gm dgpopd@ T vewplo, f npdtaon émbuikel T Siedpuvon Tol neplBdhiovTog
Kwpou 1ol vewplou yid Adyoug Aettoupywous, T Sioudopwot] Tou @ =dvoiTols
yipou pé T Snuioupyia Evde Siaunepolc dvorxTol Exfemarold ywpou & dnolog,
SlnEpVIVTAG To, YivETOl TauTdypova xdpog nepindrtou, &vrayuévog oTic podg
TOW KIVTioEwY TV KaToikuv THe ouyypDovne ndaing,

D ExBemarde yipoc, vrdooetal of wd Sudpavn ypaux KaTaokeLT),
avTioTpéyuun kabes Sév ayyiel Tio Togonoules, f dnola SaTpdye 6 vepo KOTA
pikoc. Eva EvBeto oroixelo, MTd, alotnpfic yewueTolag, wa olyxpovn
ApXITERTOVIKT ypapn nod evtdooetal xwple va dvraywvileral 10 loTopikd kTiplo.
ITd Eowtepikd autfic The kataokeufic kal otd dvditepo Eninedd e
SlauoppuVETAL EVD KODE.

‘H BeEauevr ZANE elval Bvac ybpoe Eowatpepnc, adotnpde, AMtde, fiouyoe kal
dnooTaoenomnuévoe. Ol Ensupdosic £50@ elval EAdyiotee, Mapopouvovtal Evag
ExBeoiarde ydeog kal wa albovoa nodhanhdy yphoewy. Eva Unepuropéve
Sanedo wal EvAeTa raTakdpupa oTowETD Tapexouy TNV exBealakn imobaur.
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The project aims to reintegrate the
monumental dock into modern city life, by
making it a place which can host cultural events

The proposal seeks to expand the space
surrounding the dock for functional reasons and
to open up the dock with an exhibition area that
penetrates it from one side to the other. The
exhibition area will act as a promenade that
incorporates the flow of movements of the city's
residents.

The exhibition area is in a transparent, linear
construction, which can be reversed because it
does not touch the walls. Inside this
construction. there is also a café on its upper
level.

The ZANE tank is an introverted, rigid, simple,
quiet and detached space. The interventions
here are kept ta & minimum and farm an
gxhibition space and a multi-purpose room. An
elevated floor and inserted vertical elements
conceal the infrastructure,
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ANAMAAZH MEPIOXHZ KOIMHTHPIQN

EYATTEAIZTPIAL

REDESIGN OF THE EVANGELISTRIA CEMETERIES DISTRICT, THESSALONIKI

ARCHITECTS P. NIKIFORIDIS AND B. CUOMO

Cities all ower thie world encounter the problem
of discontinuities in their urban grid. For many
Eurapean cities, after the period of large
infrastructure and building projects, the focus
shifts to the prospect of local interventions,
which have the ability to change, with dalicate
manouvres, small parts of the city.

Time and histary often creale historical and
urban discontinuities in cities. These
discontinuities, though, lay the foundations of
urban identity. This is the case of the
Evanaelistria cemeteries. The city, &5 a living
organism, must search and strive for new
equilibriums. each time, between these “urban
discontinuities”, to avoid making its
neighbourhoods too homogensous.

The district of the Evangelistria cemetaries,
pne of the most interesting in Thessaloniki, lies
on the east side of the historical centre, and is
characterized by important discontinuities and
borders, both spatial or symibolc.

» The border between the city inside the walls
and the city outside them.

* The border between the urban and the
natural environment.

» The border betwean the "known® and the
“unknown" city.

To redesign this district, ana has to maintain an
extremely difficult balance between "opening”
this area towards the city and presarving its
valuable elements and its particular structure in
the way that it has evolved through time.

ZE naykdowa khivaka 16 Jmupa Ty dvamhdoswy Buldkuy GouvExeiag mou
Eppavifovral péoa otlc ndhewe Pploketal otd Enikevipo 1@V oulnThoewy. MNa
norhéc elownaikée noiee, LeTd TAY EnoyA Tiv peydiwy Epyuwy (moSounc i oy
HEYaAWY KTIpIak@y Epywy, N oulftnon peTatomifeTal oThy MpoonTikh Thy
evTomiouévoy mapeufacewy, altiy mod Exouy TV IkavotnTa va EoTafouy pE
AenTolc yewoiouols of pikpd TuANGTa THS Ndhng,

0 xpdvog kai f ioTopia cuyva Snuoupyolv vnoides loTopikhg kal noAeoBoukie
douvixelng péoa otig nokelg, wnoldes nod Suwg anoteholv Bepshia ThHe AoTkic
ToutdTnTag, Snwe drpifde oupfalvel oTfiv nepinTwon the elpltepne nepoxhic
Tiv kowunTpiwy Edayyehiotpag H rdhn &g Juwvravde dpyavioude dpeie vd
avalnté kol vd katakTtd véee vabe popd loopponies dvaueoa gE adTéc Tic
«MohsoSopikég dguvexeses, ywple alrd va onuaiver nue { Aon PpiokeTo oy
EEouoiwon kal ioonéfwan Thv EMPUEROUS TUNUATLY TG

H kivien xal ol yetaforée ol npokinTouy Snuoupyolv ~Meploxec-omuEeTa
avapopdcs mod AsiToupyolv de onuela Eunhoutiopel xal npoodoplouod
TavTdTnTac ol tdoo dvdykn Exouv ol ndhew ofuepa.

H nepuoxf perétne, pla dnd tic md Evdiapépouces mepoxes Tol KEVTPOU THC
Gegoahovikneg, oTd dvatohxd Spio Tob loTopikol kévipou THe ndhng, slvay md
nepioxn nod ndvta 1M xapakthoday onuaviikés douvéxeies kal 8o, Téoo xwpwd
boo kol oupBohixd: dpio peTakld TG MEpITENIOUEWNE kal The EkTog TV TEndy
noing, Bpo peTakl néine kal puowed Tonlou, dpoBeTrlévn Kal «iyvoTn ndin-

Ol yipot ol ouvBETouy Tiv UM peieT nepox EmBivoay yiatl Anotéleoay
Taveg anokhewouol and thv Ondhown ndin. T otolxnua g dvaniaonc THe
edplTepng MeEploxfic T Kownmelwy EdayyedloTeae Bploketal otiv EmitauEn
uiag EEaipeTind Bloroing iooppomniog dvdueoa oTd «dvolylas THg nepwoyfic mpde
TV UNéhoinm méhn kal 1 SaTANoT TEV NoAITIHWY oToREIWY TG, TV
iSiopoppidy Ty Sopdy e, dnwe alTd ouykpoTiEnkay uE 16 népaoua TV
¥pdvuy, Kadde énlone kal otdv kaBopopd thv mpolnoféoewy mod Ba
EEaogakifouy T ouvéxeia kal Th ouvekTKGTTa MeTall Tiv TunuaTwy THe ndinc

opafEkityinG BEL0Y0 J archileagiure i gheece 47 S20013
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REDESIGN OF ELLINIKO AREA, ATTICA
ARCHITECTS P. NIKIFORIDIS AND B. CUOMO

0 Enavaoyediooude Tdv 5.000 dxrapluv ThC nepoxfc Tol npony depofpouiou
Tol EAAnvikoD ué Evav yapakThipa Snudow BA BeouoBeThoe véee doTikén dElec
wal 84 npoopéper oy ABAVE yipoue mpacivou kal kowdypnotec AsToupyiEg
noU propotv va Asmoupynoouy Mg doTid npdTuna of TomKd, unTponohTi,
aang kal Egvikd Eninedo

Ta UnoAsiypato mohaudy ¥phoswy, kaBue kal Diudmoxd Epya, fplokovral
tanofeTnuéva of Evay dnodiaplpwuevo xopo, ywuplc peTall Toue guvoyn, xople
ouvBEoels, of Evav ExteTapévo kal dplhafevo Yipo hoyw THG EvTovne napouaiae
Tiow Gepodabpopwy Kol THY arnoucia npaalvou,

H whipoxa kal i Ekraon Tob ywpou elval TETo, MoTE N npddeom va
SnwoupynBel anAg Eva domikd ndpko S8V Apkel. H peyahn khipara, napd Tio
npoBéosic Tol ayefaouol, nepliyel Tov kivBuvo Snuoupyios e dpsEewne Kkal
pn emokegnpne ExkTaane, Mid Ty dnotponf Evde TéTolou EvBeyduevou npénet va
ouvauaoToly EmTukiic noldanies kAilpokes: T6 peyvdaho aotikd Sacoc, TO AoTiKO
mdpko, O KRnoc.
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The redesign of the 5,000-hectare area of the
farmer Elliniko airport, as a public space; will set
new urban values and provide Athens with
green areas and communal services that will
function as @ model on a local, metropolitan and
even national level.

Due to its former use, the large area is coverad
with hard materials, cemeant and concrate, while
the lack of trees and plants makes it seem bare
and hostile

The scale and size of the area is so vast that
the intention simply to create a park s
inadequate. The very enormity of it contains the
risk of creating an inhospitable space no one will
want to visit. To prevent such a possibility,
Elliniko should combine projects of different
scales: large urban forests, urban parks,
gardens.
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THESSALONIKI FILM FESTIVAL

ARCHITECTS P. NIKIFORIDIS AND B. CUOMO

40 YELIIGANRINHNATOTPAGOY

The temporary constructions that we ses
eyvery year in the city on the occasion of the Film
Festival proclaim the identity of this annual
gvent, They contribute to the atmosphere that is
created during the days of the Festival, around
the venues: Aristotelous Sguare, the Cld
Seafront, the Gates of the Port, Pier 1,
Warehouses 1, A B, C and D. All of them take on
the colours of the Festival during this period.

The ephemeral character of the event is
conveyed by two gestures that complement
gach other. The first is recurrent: giant letters,
placed at the edge of Pier 1, visitle from the
centre of the city, reflect on the water,
annauncing the event every year. The second
one is a logo unique to the year; it llustrates the
specific features of each festival, taking
nspiration from its theme, its colours, even its
posbars,

Ol Epfuepeg EykataoTdoelg mod ouvavTolue kabe ypdvo oy Méhn Pé dpopun
16 Peotifdh Kivnuatoypdpor Secoakovikne onuatobotolv almd Td ETnoo
yeyowde, ZuvBlapoppuivouy Thy dtudopopa he ndine Exelvwy Tiv Muepiiv, oTic
nepioxEs mod T @koEevolv: f mAatein ApioToTéhoug, fy nadaid nopakio, of mikes
To0 Apaviod, T mpofikfTa 1, of dnoéfkeg 1, A, B, I kal & malpvouy Exelvee Tig
nuépes TA ¥pakaTa Tob peoTPdh.

0 yopaktipag Tol dpfuepou dnodieTal Ké Blo TUnwy cuumANDWHATIKES
¥EIpOvOUiES: ) npuTn MEpéEl TAY Enavakndn yiyavTiala ypduuata
TonofeTnuéva oTd dxpo The mpofhftag 1, dpatd and T8 kEvTpo TG Ndhng,
avTavaxh@vral oTd vepd kol dvayyéhhouy kdBe yodvo 10 yeyovog. H Selrepn
anoTunwver Ty iSmepdTnTo kdBe Swpydvaong, dvthdvras and o Béua, 16
¥pipa { Ty dpioa 1ol geomifah.

Karaokeués rou Swaanelpovtal of otpatnyikd onuela the mdhne wal dnotehoiv
yoowvikd kal ¥wpkd Evromoudves dktponés The kavovikdtnTag The Lwhg e,
oUVTOUES TMOpERRAoES,

ME 10 TEADG TOD peEoTIfGh, ol nepioyéc almée Enavépyovtal oTiv
KaBnuepvaThTd Tous.

SpitEaiaving Bipans )/ architectire @ greece 47 72013
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ANATIAAZH NMAATEIAZ TATZOY
2 TH NEAMOAH BEXXAAONIKHZ

REDESIGN OF GATSOU SQUARE IN NEAPOLI, THESSALONIKI

ARCHITECTS P. NIKIFORIDIS AND B. CUOMO

"H mpdraon yid v nhatela Fdtoou otf Nednoin Beacahovikng vTAel dnd v
avayvwon tol donkod ywpou. Evag xdpog otevde, Emunkng kal Emkhivig,
SpoBetelral dnd kTipa kaTowiEv nod cympatifouy Eva LETWNO Kal TauToxpovd
Eva oyfiua Unodoyfg-avapovilg Tod evdiudpedou,

Td oevdplo Gpfpuveraol yipw dnd 300 dEovee: Tov oyxedioopud pde nhateiog yid
Tole koToikous THe neployfic, nod 84 Eyypdgel 70 QUTIKG oTowKETD e OTOINETD
dveanc Tiw ypnotiv, kal dvde Indyeou ywpou orapevong. H eloofog Tol xwpou
ordfueuanc Ppioketal otd ¥ounAdtepo TuRpa Tie nhareing, dnediBovtag To
aivoho oxeddv The mhaTeias ool nedous. Tautdypova, Spws, kabopie: ™
Boowf ouvBeTi yewnovouin tfig nhatelas ) Sudonaon Tiv Emmadwy THE
Emepavelds Tne.

H yewpeTpia, i Gpxitertovicd olvBeo kol i Emioyn Tiv ouTik@y £iBdv
Enuoupyoiv Evav téno olkeio. Kevtpd 156a frav T avtihoppn Tiv Slopopouoswy
kal Tiv rpdowaey Zoviv ho nposktdoswy Tiv EEwoTdv TEV ylpw KaTomdy, f
ouvBiahAayn 1 TO LETwNo Tov KTiplov. Mid dvdyvwen aéidomactn tol Snudaou
kel Tol [Swnkod, Eva Suapsée népaoua dnd 16 Eva ord Aiho, pa aSidheintn
EYyUTT T
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The proposal for the redesign of Gatsou
Square takes elements from the "reading” and
perception of the urban space. The square itself
is narrow, linear and sloping. |t is bordered by
residential buildings that form a front and also
create a frame for the reception of the space in
betwean.

The project is developed around two axes: the
design of a square for residents, where plants
would constitute a leisure element for users, ang
the creation of an underground car park. The
entrance of the car park, at the lower part of the
square, leaves almost the entire space 1o
paedestrians. At the same time, the two axes of
the project define the basic compositional idea
for the square: the formation of differant levels
on tha ground.
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BUILDING IN THE INDUSTRIAL ZONE OF SINDOS, THESSALONIKI

F_L}@J; gy

P T e AERIT TR

'H Proumyavikf mepioxf Thg Zivou dnotehel Evav drodiapBpwyévo Tomo, Evay
oim-TéMo= OTAY fkpn Tol nokeoBoukol ouyrpoThuaTos. AnoTehel ud dyavi kal
Eninedn ExTaon, ywpic iBaitepo yopaxthipa, ouvoyn kal ouvexela, Grou &
EMmOKETTNC Edkoha anofpooavaToiZeTal

T£ uid olmaoTiKG «UETa-Blopnyavikh= Emoyr, fi dpxtektovik) Eniuon kai
Eyrakn &vc Blopnyavikol kTiplou of wd Turikd Bloumyavier favn dnoTehel
npGsAnam,

Té kTiplaxd cuykpdtnua dnoteheital dnd Tpeic GveEdpTTes ABITOURYIKES
EvaTnTEC:

» Td ktiplo ypogpelny Bopeadutikd dvanTiooetal 0f TREIG Opopoug, UE Eva
sowTepid aifplo yid va AvTipeTwmoel Tic EmnTwoels Tol duouevols
npocavatahlouoD, vd Snuoupyhoet wd mé olkelo drpdopapa, dAMG xal vd
EmAdos TR yeiTviaon pé Tév Popnkavikd Yoo,

* Té Blopmyavikd KTiplo kaTd piwog TTG peydAng mhsupds Tol oUYKpOTANATOS
anoteheital And Tov ¥@po nopaywyne otd Pdpeia kal Tov yibpo TV ouvepyelwy
aTé véma 0 npooavatohoude Tol ouvepyeiou kal i UnopEn peyahou alheiou
yipou oth vima mheupd EEaopaiiow Spmia Aeroupyio,

+ 'H arobnkn TonoBeTAENKE KATA UiKog THG LKpRs MASUpES ToU
ouyrpoTARaToS, Evioylovtag Thy npootagia ol alikeou xbpou,

148

ooMrmenToVIKG Bepora J architectore in gresce 37,2013

ARCHITECTS P. NIKIFORIDIS AND B. CUOMO

The industrial zone of Sindos looks like a place
that has been disassembled, & "non-landscape’
at the edge of the urban grid. It is & vast, flat
area, with no specific charactar, lacking any
consistency or continuity, where someone might
easily get disorientated.

The building consists of three independent
functional departments:

= An office building, to the north-weest, that hes
three levels and an atriurm in order to redress the
consequences of faulty orientation, to create &
familiar atmosphere and to solve problems
arising from its proximity to the industrial area

= The industrial bullding, along the wide side of
the complex, consists of the production space o
the north and the workshops to the south

« The storage building is located along the
narrow side of the complex,
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NOAITIZTIKO KENTPO, 6EATPO

KAI YMAIOPIOZ KINHMATOIPA®OX ¥ TH MENEMENH

CULTURAL I:EH'i'IIE. THEATRE AND OUTDOOR CINEMA IN MENEMENI, THESSALONIKI

e

'H neptoyf elvar Evac Tdnoc anodiappwuévos, oTic Napuoég Eveg
rurvolounuévou AoTikol loTol, SixoTopnuévos kal Eviova dpofeTnuévog and Tig
asnpodpopixéc Yeapuss kal o kevipwés o8oue, Eva «ABioutppuTo Kevds,

'H Baow dpxf The ouvBieore Tol kTiplou omnplytnce of wd ST dvdykn, TV
dvéyrn Snuoupylag Evée kmpiou mod Spelhel va cuvBiohEyeTal P& T dhkn
nmheupd Kai of alth The EE6Sou and Tdv Pubiopéve kal Eowatpegr 1émno kal T
quryr) mpoc Th Bdhaooa kal Tov dvorTd opifovra

Ol yidpol pETARaOTS, ExET Snou o kTipio ouvayTder TRV AoTKA kAuaKa,
anoteholv T4 kpiowo EvBidueco Spw. T BabubwTd Sdpa Tol kTiploy,
Eritpénovrac Thv dvodo npog altd dnsubeiag dnd 16 ESapes, Exppdle TH
ZuiBeon va dnoTehéoel o kriplo Evav téno tnou SEclidel & doTikdg loTds,

“Evac Siaydviog SEovae 6 Téuvel kal 16 Buaipel of Slo Bykoug pé SlapopeTIKES
AeToupyleg Tov Tpwpopo TRlywvikG Syko Tod nehmoTikol kévTpou Kal Tiv
TpanedoeiSn Tol fedtpou pé 16 fobwdwTd ddua, nou Supoppuver Tov imalBplo
KivTLaToypapo.
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ARCHITECTS P. NIKIFORIDIS AND B. CUOMO

The project is located on the outskirts of an
area with a very dense urban grid. The area is
hisected and defined by the train tracks and two
central streets, which have turned it into an
empty space with no character,

The basic principle governing the design arose
from a double need: to create a building which
would conversa with the other side; and to
provide an escape from a sunken, introverted
space, that would look towards the sea and the
open horizon.

A diagonal axis intersects the building, dividing
it in twa volumes with different uses: the
three-level volume of the cultural centre and the
trapezoidal volume of the theatre, The outdoor
cinema was placed on the sloping roof of the
second volume,
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Té kTipie Swoiknone the TexvanoAne Secoahovikng ETIKEWDET VA CULMUKVWCEL
Tév Buvapkd yapaxthipa The Ond Saudpgpwon veag Texvdnoing, oTte va
dnoxthos: Fvav EuBhnuaTikg poho. Elvar 16 np@to kripo nod oyedidoTnke
yi' alrfv. Mapd 16 pikpd Tou pévefoc, péoa dnd Toue ouvBeTkolg xeypiopols Tol
dpytektoviceD AeEthoyiow, yiverar onueio dvapopidc, katalltng e pehhovTikig
EEENENC althc ThS Texvohoyikic vwnoidag. To ktipwo Sév Exel npde T napdy
KOTAOKEUAOTEL

Td kTlplo THe Bcpupokomidog nod kataokeudoTnre T4 2009 Elval KTipLO
ypameiwy yid va ehofevAoel npoowpivd kal va dnoompiEel noAhés pkpés
EMuEIoRoEC OTo MpdTo gTddio The ESpaiwang The Napousiag Toug,

Ol x@pol Tiv ypogelwy dpbpuvovtal yipw ané Eva gutepévo alBplo otd
KEvTpo Tod kTipiow, Tod nepRddhetar dnd tic neploxée kivnomg rai npdg T dnolo
oTpépaovral Shol ol kowdypnoTol ¥ipol. Té Biua, Patd katd Eva uépog ané Tolg
¥ofoTee Tou, puTelteTal, ouppdiiovrac otic ouvBikes Bepuikfc dveanc oto
fowTepkd Tol kniplou.

Moppohoyikd, SiepeuviBnke T Suvatdra The dyronmhaoiag wva dmovoel Ty &v
Buvauer kivion. Of e 1ol kmiplou dnoTehobvtal and Slo kipa uépry
Enixpuopéves Empdveiss, dvmihnnrég dg pia vétnra, @6 Eva Kipo oTeped, kal
Edhvee Empdveise ol apBpdvovTal pé almd kal dvappovifovrol ouvBeTikd kol
KpwHaTd,

Td nolvhermoupykd ouykpSTMG KTIplwy yoapeiuy ETaipeliv DPnARG
Texvohoyiag Bpmmw: r;rru (ypridrepo onueio THe Tz}wonohnq H peydhn Tou
OUVORKT EMUpavED rcm f] EmBupia Enuu?..rp: Evtabne oTé Tomio OBnyolv ot
Eidomao” Tou of Tpio dmunkn ktipw nol dvantiooovrar oxeddv nopdhinha
petakl Touc. T guawd Eagoe Siewodlel dvipeod Toug kal Snpuoupyel Exkel Eva
Eidoc Bapnepiv alBpiwv nov, kaBic ouvepyalovral ué Tig dnTikeég KaTEUBUVOEIS
i Byikoy, SBnyolv T8 BAéupa npde Tév Sepudikd Kékno kal Tov Dhupro.

'H MoAUAETOUPYIKGTNTA TOU OUYRpOTAXOTOC HETAYDAPETAL OTIC GWEIC (g
noAhamhdrnra ME tole yeipiouode almalc dmmoupyolvral Sjeic EEXWPIOTES,
ExTefeuéves, npooTaTeupéves, Eowtepikéc, ISuwTikés, giiTpapiopéves. H
Spydvwon TEv BowTepkiv xwpwy ka8 ktiplou yiveTal kata pixos Wl KevTpIKTG
SiaSpoufic mou Stver TA SuvaTaTATa Sieudémons The EkTaong Ty ypapeiuy, TOV
yipwv ouvedpidoswy kal TOV KewdypnoTwy yuopey aluguva Bé Tig dvayxkes nod
84 nporinTouy kKdBs gopd.

Adyw The olkovopkhe kpione f pehém Swxdnnke kai 10 kripw Sév
ROTOOKEUAOTIKE.
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TECHNOPOLIS, THESSALONIKI

ARACHITECTS P. NIKIFORIDIS AND B. CUOMO

The administration building of this proposed
new development, is the first building that was
designed for it. The building was to embody the
dynamic character of Technopolis, and play an
emblematic role. In spita of its small size, its
architectural composition turns it into a paint of
reference, a catalyst for the future development
of this technological site. It has not yat bean
constructed.

The "Incubator” building, built in 2009, is an
office building intended to offer temporary
accommodation and support to many small
companies in the first stage of consolidating
their presence in the district. A planted patio is
located at the centre of the building, surrounded
by offices and cormidors. The roof terrace is
partly accessible and Is also planted, which
helps stabilize temperatures inside the building.
Regarding the shape of the building, it was
intended that the volumes would suggest
patential movements. The facades of the
building consist of two basic parts: &) coated
surfaces, which are conceived as a single unit. a
solid base and b) wooden surfaces, which ara
attached to this base and form a blend of
colours and composition.

The multi-purpose complex consists of office
buildings for high-tech companies and is located
at the highest point of Technopelis. Due 1o its
large surface and the desire for it to be
integrated to the landscape, it is separated into
three linear, almost parallel buildings. The
multiple functions of the complex are reflectad
in its facades, which are unique, exposad,
pratected, internal, private and filtered, Due to
the economic crisis the project was interrupted
and the complex remains unbuilt.
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2
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Administration building. "

2
Administraton building. Ground
floor plan

3 7 3
Administrataon building. Uppar
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6.
K1ipio BepuosorriBos, Kdrogn imoyeiou

T
Kripn Sepposoiifag. Kdrogm dpdpou.
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The "Incubatar® bullding,

[

The " Ingubatar” bullding. Ground floor plan

T
Thie “Inculbator® Bulldng. Upper flaor plan
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The buildings and the opan-air
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10,
Gandral plan of the Businiss
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“Eva katdotnua loopponel ndvtote uetaly Suwnkol kal Snuoowou, kal Emdntd
v BvTaxBel oTic pods The ndhne. To kplowo onuelo yi' ol T ouppeToy elval i
Blaubppwon The PeTdBaong. TuvBeTikd Epyaheia yivevTal & XElpiouse Tav dpiwy
kel The khipakac.

T Bun Evac yipoe UnoBoyic imkol GPoug anotundver Ty kivran Tod
Bpduou, poTeivovTac TauTdxpova T fipeuia dvde onueiou ordong. Mid
kaTaxdpugn Eihom Emodveia, ué ¥apayudva ndve e Inepueyedn ypdupata,
Eexwvd dmd v nepidihouoa orod, pnaivel oré Eowtepwd, SiaTpéyet Bho TO
KOG Tol kaTaoTiuaTog kal katakfye: mdkl £Ew, oTdv axdlunro ¥dpo. Evog
Tolxoc Simhod Bpoug pé PipAia péoa oTé kaTdoTna yiveTal xewpovopia mou
ualaleL vd AreuBlivetol nepioodTepo otdy nepaotikd napd Tév EmokénTn Tol
¥ulpou.

“Eva TéTolo ouvBeTikd AeEAGvio popTupd Siohofhoe, dugionuies, Aodpeies
Tov dplwy, dvtiBéoeic kal peTapopés The khilakag Tol Snuooiou ywpou of
gToixela Tol EowTepikol TV KaTaoTrpdTwy, doTe va EmoTpépouy kal ndk oe
airdv. Npdkertal yid Evay Sidkoye mod dvalnTd ouvxeiee Tol SnUTiou ¥wpou
gTdv BuwTind xal dvrioTpopa.
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IANOS BOOKSHOPS

ARCHITECTS P. NIKIFORIDIS AND B. CUOMO

The space of a shop is always somewhere in
between public and private, seeking to be part of
city life but also a refuge from it. The erucial
factor in this equation is how to achieve the
transition. Scale and borders are the most
important tools in this process.

At the facade, the enfrance is two storeys in
height. It imitates the movement of the street
and at the same time it suggests the calmness
of a stop. A vertical wooden surface, engraved
with large letters, begins at the surrounding
arcade outside the store, continues inslde, goes
through the store and ends up in an open space
outside. A high wall covered with books inside
the shop seems to address the pedestrians
outside mare than the browsers inside.
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&
Kavdarrua 1 63al BowotoTéhouc, oTh Beoonhavixn
Kemaipm Cmayelail

T
Kardorruwd the 68al Amototéhouc KdTogn looyeiou

B
Kerbarmua TG 6300 AmotoTedous Kdtogn notopol

H firpia Tod motooriiatog The dol RpiomorEhoug

10
Td bowrepsd Tal kataotiuatos ™he 0ol Apiotatdhous

Y
The bookshap window on Aristotelous Street, Thasaaloniki.

T
The bookshap intarior on Aristobelous Street

B.
Boakshop on Anstatelows Straet. Basemaent plan

o
Bopkshop on Aristotelous Street. Ground Near plan

o
Boskshop on Aristotefous Streat. Mazzamne blan
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Arl Shop ot Golden Hall ory Bbmeo. Katogn imoyeing

1z
‘EawuTepiid ol Art Shop oto Golden Hall

1
D ywipos Tol Tapewu ol A Bhop oo Goldan Hall

.

Art Shop in tha Gokden Hall, Athens. Grognd Thoor plan

12
The intarior df the A Shop in the C

iden Ha

13
The cashier's diesk in the Art Shop in the Golden Ha
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KOURASANIT EXHIBITION SPACES
ARCHITECTS P. NIKIFORIDIS AND B. CUOMO

1

2

KATodn dpopa.

1.

Graund floor plan.

z

Lipper oo plan,

Of pehérec Tiv ExBemaxiv xpwy ThHe KOURASANIT anoteholy dokfoel yipw The studies for the KOURASANIT exhibition

&ind Thv GhKA Mheupd Tol xdpou. Elval Biepeuvhioeig The ikavénTag T Dhkdy areas are [ike exercises in the materialistic
vi GroTeholv Souwd pépoe Tol ywpou, vd dnoxkahdnTouy Tig SuvaToTnTEg Toug aspect 'F"f space. Trja‘.l' represent research into
wai va gouhkemoupyolv oty dvdykn Lifc ouverTikig, EowTeprd ouvenolg the ability of materials to be structural parts of
ywpfe mivBeone vd oynuotiZouy Ta dvTinmTd pag nedio kadug space, to reveal their potential and to function

harmoniousty in a cohesive, consistent spatial
synthasis. We also analysed their capacity to
torm our perceptual field, conversant with the
shell's geometry, to react to light, to connact
with each other in a space and to contribute
their individual qualities. The transcriptions of
this idea into space yielded multiple variations.
The materials became the subject of tha
exhibit, but also the space itself. Thus, the
notion of exhibition space - which our conscious

ouwdiahéyovtal g T yewpeTpia Tol kehdgoug, SavniSpolv PE T6 i,
ouoxeTiCovTal peTaky Toug péoa otdv xipo, ouvaiopipouy Tig iBlaitepeg
nodTTée Tous, Ol petaypagée althc the pdvne kevipidie 1BEdg otdy xipo
dnokahinTe Eva mhfBoe ExBoyiv,

Td Uhikd elvan kal T6 dvTikeiuevo The napaywyhg, 16 ExBepa. H Evwwoa Suwe Tol
ExBeTnpiou. alm nol ot ouvelBngr) pac SaywpiCe Tov XDpo and 1é dvTikeiuevo,
kaBloTivTae Tov npdTo nodoxda Tol deutépou, inoywpel T6 ExBeua E5@ elval h
Taia Exelvn mpuitn UAn mod nkaBer Tdv xdpo.

Td Uhikd mapéyovTal and puokeg rp@tes dhes. Aatnpolv Eol oikeleg yid uag

':'"pé'? Kl KFUJJWT&' KovTd of Exetva ﬁ‘n vhe, uunrupnfjv Tﬁ"r "W?’*E"Uﬁ,“’,”“r mind separates from what is on exhibit -
Mowouy dveneEfpyaota, drdun kal npwToyevi. Al I.E“?THTU. Toug dvayeTal disanhina. Tha exfibit. i thic tase. i the rav
oé nowtra Tol xwpou oTé olvokd Tou, Of Ekdoxés Tav xwowy AnokTolv ETOL material that the sp acle tainds 6.
yiwT BapdrrTa,
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0 oyediaoude Tol kataothatog < Epyovs ToogodoThBEnke And Ty Evvola ToD
TafiBiol, Ty 1B8a The dvalfmane of SAn tiv EARASa noomkdv elddv Slatpogne,
Tl T AvTIMposwNEUTIKGY The EAAnvikfic yaoToovoukiic napdSoans.

ATH ) 1860 Tl TaEBiol, ThHe WeTagopEs Tropiuwy, SiagalveTar and T
Biapdopwon Tol xwoou, JE T6 oTolfayua Tiv Elvwy kifwTiuy, Tov GpBpwTd,
oxeddv npocwpivé, xopakThpa THS koTaokeuRe, Saveiopéve amsé Thy Ewola Tod
furtehole,

'H vapaBikh vootponta népace xal oty Bio thv riyelonan Eva ypdvo petd
Thv Evapkn Thc AetToupylag Tol MEWToU KATACTAUATOS, TG MEPIEXGUEVE ToU
TaE{Bewe yid va EykataoTalel oTd dowtepd dAhwy Tolywy Kal va npogapuooTel
téhera atle dnamioes v Saotdoswy Tol véou hpou,

Kwpic katdghl, pé Sukn npdooyn, T kaTdoTnEa AnoTEAET Mpogktaar Tol
Epduou. H dpyitextavikh, h olBeTepdnTa Tol yupou, 16 yKol ¥phua nod Tukivel
Tote Toiyous, opfivovtal ifeknuéva npde Spehog THG MOMTIKAG TEV YpwudTwy Kal
The payeiog TE@v Bpoopwy dyaddv.
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ERGON GROCERY

ARCHITECTS P. NIKIFORIDIS AND B. CUOMO

The concept for the design of the Ergon
gracery was based on the notion of the journey,
the idea of the quest through Greece for quality
foods, those that are most representative of
Greek culinary tradition.

The idea of the journey and transport of food is
apparent in the design of the space, through the
stacking of wooden boxes and the modular,
almost temporary character of the construction,
which hints at being unfinishad.

A nomadic mentality has affected the
company itzelf. A year after the launch of the
first shop, its content travelled to a different
space and adjusted perfectly to its demands.

Without a threshold, with an cpen facade, the
shop seems an extension of the street.






DETACHED HOUSE IN ANO POLI, THESSALONIKI

Kade napfufaon oty Bvw NN ounotd wd npdkinon, idiee Stav npdkeral
v@ Evrayfel Eva kavoUpio olKoBounua atdv dpioTauevo (oTd, hd kal Stav
dvalnteitar wd dpxiTerTovixn Adam mol vd npooapudieTar oTAv Tonoypatpia. H
xatowia PpiokeTtar oTd petaiyue dvdueon of Eva olkiomikd mhaimeo nod
kafopifeTal and tov Spduo kal oTdy uvnueioks yopakthpa e LE dvelyuata
fipde TV Tidhn Kal Tév Kahno.

0 peyahitepoc kal Tautdyova & md ouvapNacTIKGS TEQLODIoUOE swval va
EmovanpoodioploTtolv ol dpxitextovisol kddikes kaTowiog ThHg Avw MEANg,
Avalnmiinke f) Sumenon dpwapévuy aToeloy THe napadomaric GpyITEKTOVIKTS
kal fj Npecapuoyh Toug oTig anathoeg 1ol olyxpovou Tponou fwhg. Emiong, A
EEedpeon b Appovikg oxéong avdueon oté kélupog kal T6 EowTepikd Tol
olkfuaToe, dvtavakiaon npokatdinyne f npoowmkic aiodnTehc EmAoyhic.

Blalrepn npoooyr So8nke oTic kaTakdpupee kukhegopies kai Td edplywpa Kol
QiTEIVE MhaTiokaha Tiov dodpwy. 'H Eowteph SioppuBuon The katokiog Eyive
WE yWipova Thv dEiomoinam TEv weydhwy puTewdy dykwy kal Tiv dvTioTargwy
YWY,

e
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ARCHITECTS P. NIKIFORIDIS AND B. CUOMO

Any intervention in the dense, established
fabric of Ano Paoll is a challenge, espacially when
a new buiiding is to be Integrated into the
existing grid, but also when the architectural
solution must be adjusted to the local landscape
The house hovers between a residential contexl,
due to its connection with the street, and a
monumental character, owing to the spectacular
views of the city and the gulf.

The greatest and at the same time the mast
challenging restriction was to design the house
according the architectural codes for housing in
Ano Pali. We tried to pressrve some elements of
the traditional architecture and adapt them to
the demands of modern everyday life,

Special attention was given to the vertical
connections and 1o the spacious, sunlit landings
of each fioor. Plans for the house intarior
focussed on taking full advantage of the
spacious, sunlit volumes and the genarous
SpACES.
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T o 11 Feear elevation. Saction 1-1
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RESIDENTIAL BUILDING IN METAXOURGEIO, ATHENS

H yaunAn dunon. T wa lotepikh mepoy| Tod kévtpou The ABfvas, nod
FoTnosl drdun Td yapaktnooTikd e dvBpdmimg khivakag, «Blexdikolues T
Sathpnon altiy TV ¥opakTNEIoTIKGY O¢ wd sikawpia ouvexeas kal EEEMENG
Evée Tpdnou Pudowne domikic katolknong.

Fuvéxeia kevol kal mAnpoug. H Snuioupyia Tol npoTewopevou mAEyHaToS Mg
EvomonTived aToixeiou of Sho 16 olkoSopwd TeTpdywvo, ot Wog Tol looyeiou,
Blapopouvel Bva véo Torlo, «£Bapocs Bfaome nd Tic katoKiee kol «olpavds yid
16 EowTepIkd Tol olkoBopkold TETpayuwvou.

Metafatikel xdoor kal évallayée dotic nowdrnrag. Npoteivoupe edue Kal
nowiha Onaidpa pxpo-Tonia nod cuvundeyouv Wé TiC kaTowkies.

Td oikodouwd TeTpdywvo me oo, 'H hoywr THg odvBeong, h dpbpuwon T@v
tripépouc heiroupyiliv, nod napanéune: o TpwSidoTaTo NATA, AVTIHETWTIZEL TdY
yipo ouvohikd of Shec Tou Tic SlaoTdoslg, EMYEPUVTAG T DIQOTOATE TV
Saotdoedv Tov, Kupiwe otode dvoyToue OnalBpoug yopous.

Zuvravh fowTeokn Jon Nowia wkpo-tonia, frkoyn puteldoewy kai
BlapopeTikée nowmree xwpwy nod Snuoupyolvtal Emrpénouy T Sleupupévn
yofan 1ol fowtepikal Unal@piou ywpou katd 1f Sudpreia Tol Etouc,

FloAu-povoratomiee H glvleon Tdv katouudv drohoudel T o Tol Sopiked
nalh pf T4 kevd wal Ta mhhpn,

Ol «xonoTikol kfimoL H mipoonadewn avdxtnong The oxéong pé Tdv imai@pio
towtepxd wipo d8nyel athv Evepyonalnom Tol Tdnou de onueiou nod dvoxahel
o1 pviun Todc kAmoug kal tic alkés Tiv denvdindy omTidv.
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ARCHITECTS P. NIKIFORIDIS AND B. CUOMO

Low bulldings. In the historic centre of Athens,
where features remaln on & human scale, we
claim that the preservation of those Teaturas
presents an opportunity to continue and evolve a
way of viable urban habitation.

Continuity between empty and full spaces. M
the ground level. the creation of a grid on the
whole block provides a unifying elemant and
forms a new landscape with a "graund” view for
the apartments and a "sky" view for the interiar
of the block.

Transitional spaces and aftarnations of urban
guality. We propose favourable, diverse
micro-landscapes to coexist with the apartment
buildings.

The urban block as a landscape. The concept
of synthesis, the sequence of individual
functians which refer to a three dimensional
puzzle, uses the given space as a whole,
attempting to "expand” its dimensions,
especially as concerns the outdoor spaces.

Lively internal environment. The selection of
plantings, the various micro-landscapes and the
gualities of the spaces that are being created,
permit the open space inside the block to be
used throughout the year.

Blocks of detached houses. The composition
of the apartments follows the structure of the
urban "puzzie”, creating empty and full spaces.

"Usaful" gardens. The effort to regain a
relationship between the habitats and the open
space inside each block relates to the memaries
of the gardens and courtyards of Athenian
houses of the past.
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