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' The Garden of Roses and the pavement
Water Incident
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As more and more people are accumulated in big cities, the constantly expanding urban environ-
ment, becomes as valuable and demands the same balanced management as the threatened natural
environment of the planet. The cities worldwide seek for viable strategies of recreation; seek for
nalance between the natural and the built, exploiting their natural advantages (sea waterfronts, lakes
or rivers, forests around cities and landscapes of natural beauty). The design of the public space of
cities, the urban parks and the big voids of the urban fabric, become the ideal landscapes for the
oursuit of balanced solutions that respect equally the citizen and the environment.

The intention of the Municipality of Thessaloniki for the redevelopment of the New Coast and the
announcement of the relevant competition, gave us the opportunity to experiment on this organiza-
tional logic of the city public space. Where the architectural design encounters the options of the
formation of an overall micro-ecosystem, with the interactions, the variation, the heterogeny but also
s coherence. The design, the choice of materials, the choice of plantation, the lighting, they all have
to contribute not only to the construction of a high quality public space but mainly to the organization
of a space that is “inscribed” smoothly to the existing urban landscape and its management and
maintenance do not demand the waste of valuable resources.

Recognizing the multiplicity that is inherent to the attempt of redesigning an urban space with
multiple meaning for the city, we made an effort to study the area globally. Our basic desire was the
complete approach of the topic aiming at proposed operations that present consequence and coher-
ence to a unified architectural proposal, and simultaneously contribute to the regeneration of the
=cosystem at the borderline between sea and city.

The New Coast of Thessaloniki is a linear place with relatively limited depth and big length, a fact
that offers to it the characteristics of the “front”, of the thin skin, that spreads over the difficult and
challenging limit between land and sea, between natural and constructed landscape. The design at
this limit has to co-exist and converse with the water element, that is the nature at its most unstable
form. Specifically the sea background of the gulf of Thessaloniki, constitutes this amazing scenery,

where the ephemeral and the mutable are the major elements that create a different atmosphere each

time. Any intervention to this background, takes its color, exists because this exists, cannot compete
with it but only co-exist and earn a little bit of its tireless glamour.
For these reasons, the basic decision of the proposal was to maintain the characteristic and

recognizable physiognomy of the unified front towards the sea, the continuation and the linearity of the

landscape. Believing that we have to preserve the most charming element of the New Coast of
Thessaloniki, that is the unified and interesting promenade path next to the open sea horizon, there
was no attempt of an extension of structures inside the sea.

Linear walk — Green rooms and point interventions

The “reading” of the site, the stressing of its characteristic elements and the parameters that

influence its identity, constitute the interpretative key for its understanding and the design realization of

feasible proposals. For the waterfront of the New Coast, we distinguished two major characteristics,
which will set the boundaries of the basic choices of the proposal.
The walk right above the limit between land and sea, the pavement of the Coast, with the charac-

teristics of linearity, continuation, the open and not interrupted range of vision, the feeling of the infinity

due to the intense presence of water, the line of the horizon inside the sea, that sometimes is
described profound and clear and other times is completely lost, unifying sky and sea with impressive
results.

The green spaces, with interspersed uses of recreation and small sports, differentiate this section
from the breakwater, offering shadow, soft grounds, visual isolation, interchanges of spaces.

Linearity and continuity — “ Wave walkers”

The breakwater

The linearity, the dynamic continuous, the open horizon, are the important advantages of the New
Coast, that are stretched and strengthened with the formation of the breakwater floor. The breakwater
of the coast is an ideal place for walking, without interruptions, without vexations. The *walker” is
exposed to the light, to the open perspective, to a continuous walk on the charming limit between the
two opposite: the stability of the massive breakwater — the instability and lucidity of the liquid element.

The paving of the coast, from the White Tower to the Concert Hall, is confronted unitedly and
equally, without hierarchies and fluctuations to its width. We propose a cast floor that will be
constructed in all the waterfront length, and in all its width, wherever there is hard floor. The floor is
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differentiated only in two spots: a. to point out the lining of the cycling route, b. to the ending of the
breakwater to the water, where we attempt to stress the land and sea limit with the use of a wooden
deck from bangkirai.

In the inner side of the breakwater, the alternative of a shaded walk is offered. This walk with the
proposed sitting-rooms among the trees, is particularly useful during the summer months mainly to
- elderly people. The alley functions as an intermediate limit-filter between the two discrete parts of the
~ coast front: the paving and the green zone. It creates a quality differentiated walk, it is delimited from
- the trees and shapes a unified image to the view of the waterfront from the sea.
. Public Space in the familiar scale of the private: The Gardens
-~ Inthe opposite side of the linear route, 15 spaces of green are formed in the inner side, as a
* succession of “green rooms — gardens” with a special thematic characteristic each. The choice of this
~ 7 term, rooms — gardens, foretells the intentions: it is about a sequence of spaces that attempt to
~*= maintain the familiar atmosphere of the private, while forming the public space. It's not about big
“parks”, but “rooms” of small size that remind of the house gardens that existed in the area before the
landfill and which reached the edge of the wave and the natural seashore.
The gardens, in opposition to the paving of the coastline, are protected spaces, have their own
ntroversion. The differentiation, the interchange, the possibility of visual isolation, the shading, the
- surprise, the discovery or the reveal of the different, the game, the soft floors, the green: the gardens
_ follow other ways of synthetic language, glorifying the familiar and the private, creating new collective
spaces in a local scale.
- The experience is transformed into a path, where the ephemeral (the interchange of seasons) and
: | the various (the multi-centrality of study) are appointed to dominant elements of composition and
~ distract different feelings from the visitor — user. The myth is revealed along the path, re-determined
~ through the natural phenomena, and creates constantly transforming visual phenomena. This
endency of contemporary city landscape composition aims at the creation of a space in motion that
ollows the change of the seasons. With the naming of the fifteen “green rooms” following their
hematic organization, each space is signaled notionally, the element of surprise is strengthened and
- more users are given motive to appropriate it. The names of the gardens starting from the Garden of
Alexander are successively:
The Garden of Alexander
The Garden of Afternoon Sun
The Garden of Sand
The Garden of Shadow
The Garden of Seasons
The Garden of Odysseas Fokas
The Garden of Mediterranean
The Garden of the Sculptors
The Garden inside the Sea
The Garden of Friends

£ 11.  The Garden of Sound -
= 12. The Garden of Roses
0%y 13. The Garden of Memory .
SOl 14.  The Garden of Water
S 15.  The Garden of Music

Prodromos Nikiforidis, Bernard Cuomo_The common way began from the Architecture School of Toulouse in
the beginning of the '80s. Moreover, Prodromos Nikiforidis was studying industrial design in Paris and
post-gradute studies in the History of Civilizations in Toulouse and Urbanism in Sorbonne. In 1986 they did the 1st

W architectural competition, while in 1991 they won the 1st prize in Europan 2 and after that a lot of awards have
followed in European and international competitions, 1st Prize in the International competition for the Redesign of
the Aristotelous Monumental Axis in 1997, 1st Prize in the competition for the Recreation of the New Coast of
Thessaloniki and 1st Prize in the competition for the Academy of Letters and Civilization of Kalamaria. In 1996
they started a collaboration in Thessaloniki. The most important projects are: Housing Complex in Paris 1992-
1994, Theatre and cultural center of Menemeni 1996-.._, Industrial building in Thessaloniki 2004-2006, Technopo-
lis of Thessaloniki 2006-2009, Recreation of the New Coast of Thesslaoniki 2000-2008 and Treasury of the Bank
of Greece 2001-2009. In 2009 they were awarded for the Recreation of the New Coast of Thessaloniki, the

Architectural Award for the years 2004-2008 from the Hellenic Institute of Architecture.
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View from the balcony of the pumping station




AvaTtrAaon tng Néag Mapaliag @sooalovikng

H avaliTtnon piag véag aoTikig iIcoppoTriag o1o BaAdooio PETWITO T TOANG
Kabug ohoéva kai peyaAlTepog apiBuog avBpiTTwy CuoawpeUETal OTIG HEYAAES TIOAEIS, TO GOTIKG TEPIBAANOY.
OUVEXWG ETTEKTEIVOHEVO, YiVETI TO [B1o TTOAUTIHO Kot aTraitel TV iBia IcoppoTnuévn Siaxeipion 600 Kai T0

| ameiloUpevo QuaIkO TepiBaiiov Tou TrAavriTn. O1 TIOAEIG TrayKoopiwe avadnTolv PIoIHES oTpATNYIKES
avaTmAaong, avagntolyv TNV IgoppoTTia avaPEST OTO QUOIKS Kal TO KTIGHEVO, GEIOTIOIIVTAS TO QUOIKA TOUG
TrAeovekTApaTa (BaAdooia péTwra, Auveg fj TTotdpia, TepIaoTikG G0N Kal ToTTia QUOIKoU kahoug). O oyedaopdc
oU BNPGOoIoU XWPOoU Twy TTOAEWY, Ta AOTIKA TTAPKA Kal To PEYAAC KEVE TOU AOTIKOU IGTOU, yivovTal Ta 1davikd Tomms
yla Tnv avadiiinon iooppoTinpévwy Aigewv Trou oéBovial e§ioou Tov TToAfTn kai To TrepiBdAlov.

H mpéBeon Tou Afjpou Oeooahovikng yia Tnv avamAaan Tng Néag Mapahiac kai n TTPOKIPUEN TOU OXETIKOU
Siaywviopou, pag EBWoe TNV Eukaipia va TIEIPAPATIOTOURE TIAVW OF QUTH T AoyIKA opyavwaong Tou dnudaaiou
Wwpou NG TOANG. Exei 6TI0U 0 apyITEKTOVIKOG OXEBINOUAE TUVAVTE TIC ETTIAOYEC TNC OUYKPOTNONG £VOS GUVOAIKOL
HIKPO-0IKOCUTTARATOG, ME TiIG GAANAEBPAOEIS TOU, TNV TIOIKIAOTTA, TNV ETEPOYEVEIR aAAd Kal TN auvoyr Tou. O
OXEBIAONOG, N ETAOYT TWV UAIKWY, 1 ETIAOYT TWV QUTIKWY £I56V, 0 QWTICHAS, 6Aa oPeilouv va SUPIBAAAOUY (o)
HOVO OTNV KaTaoKEUr VoS Bnudoiou XWpou UnAng ToIoTNTag, aAAd Kupiwg aTnv opydvwan evoc XWwpou Tou
"eyypageTal” opaAd oTov UTIGpXOV aoTIKG TOTTIo Kai ) Siaxeipion Kal ouvTApnon Tou Sev ataitel Tn oTIaTdAn
OAUTIHWY TTOpLIV.

AvayvwpifovTag Tnv TTOAUTTAOKSTNTE TTOU EVUTIGPXEI OTO EYXEIPNHA TOU ETTAVACYEBSIAOHOU £VOC AOTIKOU XWIpoU
He TTOAaTTAR onuaoia yia Tnv AN, £yive TpoaTIaBeia va peAeTnBEei N TEpIoxr oeaipikd. Baaikr emBupia Arav n
oAokAnpwpEvn TTPOCEYYIoT) TOU BEUATOG E OTOXO OI TIPOTEIVOUEVO! XEIPIOHOI VO TIAPOUCTIAZoUY OUVETTEIX KOl
OUVOXT OE i eviaia apxITEKTOVIKA TIROTAOT), Kal TauTdxpova va ammoteAolv Bitioipeg AUTEIC yia T SlaThpnon e
TauToTNTAG TOU TOTTioU, SUPBGAAOVTAg OTNV avayévvnan evog OIKOCUOTHRATOS OTO PETAIXKIO PETAEY BAAaToac ko
TTOANG.

H Néa Mapakia g @coocalovikng eivar Evag ypappIKog TOTTOE LE TIEPIOPITHEVO OXETIKA BABOC Kal peyaho
HAKOG, YEYOVGG TTOU Tou TTpooGidel akpIBUIG TA XAPAKTNPIOTIKG TOU “UETWTTOU", Tou AETITOU @AOIOU, TTOU aTTALVETD:
TIavVW 070 SUOKOAO Kal TIPOKANTIKG OpIo PETAEU OTEPIGS Kal BANAOOAS, PETAED QUOIKOU KOl KATAOKEUAOPEVOU
Totriou. O oxediaopdg o€ auTd To OpIo OPEiAel va cuvuTIApEel Kal va ouvBiahAayei pe To uBATIVO GToIxElo, BSnAadH
™ @Uon ot Mo aaTadr popen Tng. 1diaitepa To Bakdoaio YdvIo oTov KOATIO TnE Bsaoahovikng, amotehei 10
EKTTANKTIKG QuTO OKNVIKS, OTTOU To EQAUEPD Kai To PETaBANTO ivan Ta kupiapxa oToixeia TTou Snuicupyolv pia
dlagopeTikr KdBe opd arpéopaipa. H dTola emépBaan oe auTtd To YOVTO, TIAIPVE! TO XPUIHG TOU, UTIAPXE yiaT
UTIApXEl QuTO, Sev PTTOPET va TO avTaywvIoTEl Trapd va ouvuTidpEel kai va kepdioer Alyn amé Ty akoUpacdTn aiyAn
Tou.

Ma autolg Toug Adyoug, n Badikr) améeaan Tng TPGTaong frav va diarnenBei n XapakTNPIGTIKA Kai
avayvwpigiun uOIoYVWHIa Tou eviaiou PETWTTOU TTPOG TNV BGAQCOA, N GUVEXEID KAl YPAUUIKATNTA TOU TOTTiou.
MigTevovtag Twg TpéTel va diaguAaxBel 1o yonTeuTik oToixeio Tng Néag Mapahiag @eaoahovikng, Tou eivai n
evidia kal evBiagEpouca Topeia TepITTdTou TTAGI OTOV aVOIKTG BaAdGOCIO OpifovTd, Sev ETIXEIRRBNKE KapId
TIPOEKTACT) KATAOKEUWY YEoa oTn BdAaooa.

Fpappikn ropeia-Mpdoiva SWPATIO KAl ONHEIOKES ETTEPPATEIS
H "avayvwon" g TomoBeoiag, n emonpavon Twy XapakTNPIOTIKWY TS GTOIXEIWY KAl TWY TIAPAPETPWY TIOU

B ETIBpoUv OTNV TAUTATNTA TNG, ATIOTEAE] TO EPUNVEUTIKG KAEIBI yia TNV KaTavénan Tne Kai Tr oXeSIaoTikr) uAoTToinon
EQIKTWV TTpotdoswv. Ma 1o pérwto Tng Néag Mapahiag diakpivape U0 oNUAVTIKG XAPAKTNPIOTIKG Ta oTroia Ba

2 oploBeTolv TI Baoikég eMAOYEG TNG TIPOTAOTG,

* H mopeia Tdvw akpiBug ato 6pio peTagl oTepidg kal BGAacoag, 10 TTAGKOOTPWTO TG Trapaliag, Pe Ta
XAPAKTNPIOTIKA TNG YPAPHIKOTNTAS, TG CUVEXEITS, TO AVOIKTG Kai W BIakoTTouevo omTiké Tredio, Tnv aicBnan Tou
ameipou Adyw Tng éviovng Trapoudiag Tou vepoU, T ypauur Tou opifovia péoa otn BdAacoa, TTou GAAoTE
Siaypdpetal Evrovn Kal kaBapr kal GAAOTE XAVETaI EVTEAWS, EVOTIOIDVTAG HE EVTUTIWOIAKA QTTOTEAECHATA, TOV
oupavo pe T Bdhaooa.

* O1 xwpo! Trpagivou, PE SIGCTIAPTEG XPrOEIS avapuxic kal wiKkpwy aBAoTraidiiv, SiagopoTiololv auTéd To
TUrjpa aTmé 1o KpNTidwpa, TTpoo@épovtag okiaoud, pakakd Eeda, OTITIKA aTTOPEVWOT, EVaAAAYEC XWPWV.

FpappikdTNTa KO ouVEXEIa — “MepITTaTnTéC KUPATWV”
To kpnmidwua

H ypappikdtnTa, 10 Suvapiké ouvexEg, o avoIKTog opifovTag, Eival Ta onuavTIKG TTAEOVEKTANAT ¢ Néag
MapaAiag, Tou evieivovial kal evioxUovTal PE TV SIapopeworn Tou Satmédou Tou KpRTISwWHAToc.
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To kpnmidwpa Tng Tapaliag ivarl 1Bavikog TOTIOG TTEPITIATOU, Xwpig SIaKoTIES, Xwpig oxAnaeig, O
mepimatn g’ eival exTeBeIpévoc OTo YWC, OTNV AVOIKTH TTPOOTITIKY), O HId CUVEXN TTOpEia TTavw OTo YONTEUTIKG
6pio PETALd Twv avTiBeTwV: N aTaBepdTNTa TOU CUPTIaYoUS KpnmdwpaTog-n acTadeia kal Sialyeia Tou uypou
oTaIxeiou.

To TAak6aTpWTO TNG Trapaliag, amd 1o Aeukd Mupyo £wg To Méyapo Mouoikrg, avTipeTwmideTar eviaia kal
goTIPG, XWPIC IEPAPXIOEIC Kail AUEOMEILTEIC OTo EUpog Tou. MpoTeiveral éva xutd ddmedo Tou Ba KaTaokeuaaTei o
540 TO KKOC TOU PETWTTOU, Kal G GA0 1O TTAGTOC TOU GTTOU UTTAPXE!I OKANPG BdTTedo. To &dTTedo SiagopoTTolEiTal
uovo g dlo onueia; a. yia va anuadve Tnv ¥dpaén modniarodpduou, B. aTo anueio TN améAngng Tou
«ONMBWUATOS OTo VEPG, OTTOU WE TN Xprion Tou EVAIVou KaTaaTpwpatog armd bangkirai eTXEIPEiTaN va TOVIOTE TO
aplo Enpdc kol Bahaooac.

1V EoWTEPIKNA TTAEUPA TOU KpnmMdWpatog, TTpooEPETal N evahhakTIK SuvatéTnTa Hiog OKIAgUEVNG BIadpoprnic.
= Biadpoun auTh PE Ta TTpoTavOpEva KaBIoTIkG avaueoa ota SévTpa, cival 1IBiaitTepa xprioiun Toug Bepivoug Prveg
«upiwe og avBpwiTouc peyaAdTepne nhikiac. H ahéa Aeimoupyel wg evBidpeoo OpIo-@iATpo PETAEU Twv BUO BIAKPITWY
TUNUATWY TOU TITAPOAIGKOU PETWTTOU: TOU TIAQKOOTPWTOU Kal TN¢ TTpdaivig fwvng. Anpioupyel pia S1opopoTroinuEvn
Je TToIOTNTES Biadpour, oploBeteltal atd Ta SEVTPA Kal SIgpop@uIvEl Hid eviaia EIKOvVa oTn B£a TOU JETWITOU aTrd 11
JaAaooa.

Anudaiog xwpog oTnv olkeia kAipaka Tou 1I51wTikoU: O1 Kijron

1oV avTiTioda TNS YRoUUIKAS Tropeiag, diapop@uivovTal, aTnv ECWTEPIKN TTAEUpd, 15 xwpo! TTpagivou wg pid
ahhniodiadoxn "Tpdavwy dwuatiwy - KATTwY" PE éva 1B1aiTEpo BeuaTikG XapakTnpIoTIKG o kabBévag. H emAoyn
auTtoU Tou Opou, BWHATI - KTTOI, TTROAEYE TIC TTPOBECEIC: TTPOKEITAI YIa pia Siadoxr XWwpwy TTou £TTXEIpoly va
SlaTNPAToUY TNV OIKEIa aTPOa@aIpa Tou 1IBIWTIKOU, SIauop@uWVovVTaS WaTooo To dnuéalo Xwpo. Aev TTPOKETal yia
peydha "rdpka”, aAAd pIKpAS EKTaong "DwpdTia” TTOU QEPVOUV GTN UVAHN TOUG KITTOUG TWV KATOIKIWY TToU UTTHpXav
gV TIEPIOXT| TTRIV TNV ETTIXWHATWOT Kal 01 oTroiol é@ravayv Péxpl Tnv GKpn ToU KUPATOS KAl TOV QUOIKG aiyIaAs.

O1 kiTTION, 0L avTiBEan WE TO TTAGKOTTRWTO TS TrapaAiag gival TTpOTTATEUHEVOI XWPO!, EXOUV T BIKrg TOUg
cowaoTpégeia. H diagopotroinan, n evaAhayr], n dSuvardtnra oTTIKrG aTTopovVWang, 0 OKIGOHOE, N EKTTANEN, N
avakdahuwn r amokdAuwn Tou dlagopeTikoy, To Traixvidi, Ta yakakd ddmeda, To TTPATIVO: Ol KITTol akoAouBouv
ahhoug dpduouc oUVBETIKAE YAWooag, EEUPVIIVTAG TO OIKEID Kai TO IBIWTIKG, SnUIoUpywVTag VEoug GUANOYIKoUG
¥UIPOUG GE Ia KAIPaKA TOTTIKI.

H epmepia peraoxnuariZeral o€ pia dladpopry, 6rou 1o e@ripepo (n eEvaAlayr Twv ETTOXWV) Kal To TTOIKIAO (N
TTOAUKEVTPIKOTATA TNE MEAETNC) avadeikviovTal 08 KUpiapxa oToixsia Tng ouvBeang kal atToaTroly SiapopeTikd
guvaioBripara amd Tov EMOKETTN - XprioTn. O piBoc amokaAlTreTal Katd prikog Tng diadpopng, emavakabopileTal
LEOW TWY QUOIKWV Gaivouévwy, dnuioupysl Blapkwe peTaBailoueva oTITIKG @aivopeva. AuTr n Tdan olvBeong Tou
1oTTiou TS alyXpovng TTOANG oToxeuel ot Snuioupyia evog xtipou ot Kivnon TTou akohouBei Tnv aAhayr) Twv
eTToxwv. Me TNV ovopaoia Twy SekaTrévie "mpdavwy dwpariwy” va akohouBel Tn Bzpariki Toug opydvwaorn, o kaBe
KWPOC anuaTodoTEITal vonuarTikd, evioxUeTal To oToixeio TS EKTTANENg kol SiveTal KivnTpo Ot TTEPIOCOTEPOUG
¥DrIOTEC Va ToV oiKeloTIoINBoUy. Ta ovopata Twy KriTmwy ekvidvrag amd Tov Ko tou Ake€avdpou eival Siadoyikd:

O Knmog Tou AMégavdpou

O Krytrog Tou Atroyeuparivol ‘HAiou
O KnAtrog g Appou

O Knmrog Tou lokiou

O Krrog Twv ETroxv

O Krimrog 1ou Oduoota Pwkd
O Kiog g Megoyeiou

O Kritrog twv MAuTrTiv

Q Krmog péoa otn @ahacoa
10. O Krimog Twyv Pikwy

11. O Krjmrog Tou 'Hxou

12. O KAmog twv Poduwv

13. O Knimog 1ng Mvrung

14. O KnAmog tou Nepou

15. O Knimog g Mougikric

1010000 O i P
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